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ART AND PROGRESS 



Some interesting items 

NEWS FROM f . . 

ot news concerning art 
London activities in London are 

given in the Journal of the Imperial Arts 
League, which is published as a quar- 
terly. Announcement is made that the 
Chelsea Town Hall is to be decorated by 
Chelsea artists upon the recommendation 
of the Mayor. The work is to be done 
under the direction of the Chelsea Arts 
Club, which will not only frame the con- 
ditions but adjudicate the results. 

An important exhibition is being held 
at Shepherd's Bush, marking the event of 
the Coronation. The thirty large and 
well-lighted galleries in the White City, 
erected three years ago for the Franco- 
British Exposition, are given over en- 
tirely to works by British artists, nearly 
every important Art Society being offi- 
cially represented. The exhibition is 
retrospective of the last twenty-five years 
and includes many works owned by pri- 
vate collectors. 

There is also an exhibition of British 
art set forth in connection with the Festi- 
val of Empire at the Crystal Palace. 
This comprises oil paintings, water col- 
ors, drawings, etchings, and engravings, 
and to it most of the prominent artists 
of British nationality have contributed. 
One room is devoted exclusively to works 
by Scottish artists and another to works 
by the artists of Australia. 



NOTES FROM 
ST. PAUL 



News is received from 
the American Academy 
in Rome that a St. Paul 
boy, a former student of the School of 
Art, Paul H. Manship, is showing in his 
work exceptional promise. Though he 
has not completed his first year, Mr. Man- 
ship has finished in clay a high relief of a 
Centaur and a Nymph which is classic 
both in sentiment and treatment. The 
figures are life-size. The Centaur pauses 
in his play of the reeds to admire the 
pure beauty of the Nymph who has com- 
pletely given herself up to the innocent 
pleasure of the Dance. A copy in plaster 
of this work is to be secured for St. Paul, 
either through the Institute of Arts and 
Sciences or for Minnesota, through the 
State Art Society. 



NEWS ITEMS 

The Detroit Museum of Art has been 
holding, during the summer, a special 
exhibition of paintings by Childe Has- 
sam and Willard L. Metcalf. It has also 
secured as a loan during the summer 
months Sorolla's "Viege Castellano" 
owned by the Buffalo Fine Arts Academy. 
The latter was obtained by way of ex- 
change, Gari Melchers' portrait of Mrs. 
Melchers and Willard L. Metcalf's spring 
landscape "Unfolding Buds," which be- 
long to the Detroit Museum, being lent 
to the Buffalo Fine Arts Academy for 
exhibition in the Albright Gallery. 

The Worcester Art Museum recently 
added to its permanent collection the dis- 
tinguished little group in marble, "The 
Young Mother," by Bela L. Pratt, il- 
lustrated in the August number of Art 
and Progress. During the past four 
months this Museum has formed a modest 
nucleus for a collection of American 
sculpture, by acquiring three small 
bronzes; "Swimming" by Chester Beach, 
"Windy Doorstep" by Abastenia, St. 
Leger Eberle, and "Nathan Hale" by 
Frederick MacMonnies. By upbuilding 
collections of contemporary sculpture and 
water colors simultaneously with its col- 
lection of oil paintings, this Museum is 
setting an example which it is hoped will 
be emulated by other institutions. 

A colossal statue, commemorating the 
Illinois Indian, has been erected on a 
lofty promontory near Oregon, Illinois, 
which overlooks the valley of the pic- 
turesque Rock River. This colossal figure, 
which represents an Indian Chief in 
majestic attitude with folded arms and up- 
raised face, was conceived and modeled 
by Lorado Taft and has been cast in con- 
crete. It is a unique and impressive 
memorial. 

The Canal Zone it appears is not with- 
out its art interests. The following note 
is taken from a recent issue of the Canal 
Record: "The pictures and art folios be- 
longing to the Canal Zone Federation of 
Women's Clubs were on exhibition at the 
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Gorgona school for two weeks in June. 
During this time talks on art were given, 
the pictures being used as illustrations. 
Instruction in art in connection with the 
English course in the grade schools is 
projected for the coming year." 

The American Water Color Society's 
sixth rotary exhibition opened in the City 
Museum of St. Louis on June 11th and is 
still in progress. This comprises one 
hundred and thirty-seven paintings, se- 
lected from the annual exhibition held in 
New York in the late spring. From St. 
Louis it goes to Buffalo the first of Sep- 
tember. 

The Albright Gallery, Buffalo, has re- 
cently received as a gift from William A. 
Rogers a painting by Jose Villegas, en- 
titled "The Death of the Matador." A 
special exhibition of twenty-four paint- 
ings by J. Alden Weir, those recently 
shown in the Carnegie Institute, Pitts- 
burgh, is now in progress. 



REPORTS 

The following reports of Committees 
were presented at the Annual Conven- 
tion of the American Federation of Arts, 
held in Washington, D. C, May 16, 17 
and 18, 1911: 

Committee on Sculpture. 

While of late years some improvement 
has been made in placing out-of-door 
monuments and statues there is much yet 
to be desired in this direction. It would 
seem self-evident that in cases where a 
competition is to be held, the location of 
the proposed monument should be set- 
tled before the program for competition 
is prepared, in order that the scale and 
character of the design may be studied 
in relation to the place the work is to 
occupy. As a matter of fact, however, 
we frequently find that committees have 
not realized this, and are surprised when 
they are told that they should have some 
expert advice on the subject. 



The difficulty of properly placing a 
monument is little understood by those 
who have not had experience in the mat- 
ter, and the importance of Committees 
profiting by the advice of architects and 
sculptors who have made it a study, can- 
not be overestimated. One of the most 
serious difficulties we find is to make the 
promoters of a monument realize that 
the most prominent place — the place 
where the work will be seen by the great- 
est number of people — is not necessarily 
the best place. An interesting and 
troublesome phase of the question is that 
people are apt to lose their sense of pro- 
portion the moment they are deeply in- 
terested in a subject. Very frequently 
men who, when not personally interested 
in a proposition, would easily see how 
much more effective and important a work 
would become, if it, with its surround- 
ings, formed a part of an orderly design, 
are utterly unable to take this point of 
view when it is their favorite hero who 
is to be immortalized. They often insist 
that the monument be dropped somewhere 
along the most populous thoroughfare 
of the city even though it is impossible 
to give it a proper setting or make it have 
any relation to its surrounding. We, 
therefore, feel that anything the Federa- 
tion can do to make the public realize 
the importance of having expert advice 
before selecting sites, or arranging pro- 
grams of competitions for monuments, 
will be of great help to the sculptor and 
to our monumental art. 

Herbert Adams, Chairman. 

Committee on Civic Theater 

The objects of this Committee were first 
to organize a committee of National 
standing to stand as sponsors for the 
civic theater ideal, and for the wise ap- 
plication of that ideal in all American 
cities that desire it. Second, to establish 
a Civic Theater Bureau in charge of a 
competent salaried manager who should 
be responsible to the Civic Theater Com- 
mittee for organizing the bureau in ac- 
cordance with prescribed policies. 

Toward the accomplishment of the first 
object the chairman has obtained the en- 



